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SYRACUSE, 


NEW YORK February 1910 


INCE our open letter on the Edi- 
torial page of December KERAMIC 
STUDIO we have received many 
interesting letters, differing both 
in point of view and conclusions. 
Below we quote from a couple, as 
they voice the sentiments of many: 
‘“Keramic Studio—Your open let- 
ter to the subscribers to your very 
desirable magazine interests me 
greatly. Please do not make it a ten month magazine. I 
really don’t believe it would make any increase in subscrip- 
tions since those who haven’t four dollars haven’t three either, 
and while some people do not work during the hot months, 
it is a great pleasure to receive the magazine with new things 
to think about if not to paint right then. If I could have 
my way I would like to have regularly a number the work 
of sorie Ceramic Club. The number giving the work of the 
——---~ Society is a perfect joy tome. The designs given 
and then the reproductions from photos of the finished 
pieces are just what most of us want and it is such a help in 
teaching, as the pupil can see how things will look.” 


“Yes, I would like a department of little things to make. 
I take both magazines and couldn’t do without either, and 
Iam sorry for those who can not have them. ‘The workers 
who are away from the centers of art just live in them.”’ 


“What is the highest, finest, most refined object to be 
secured in the conventionalization of natural forms? I do 
not know, but have a feeling, a strong one, that while the 
conventionalized form should be adapted to its place, 
space, etc., etc.—it misses a large part of the message it 
should speak when it departs so far from the natural object 
that no human being can imagine of what it is the conven- 
tionalization—from what it sprang—whence it came to 
us. When, in looking at a conventionalized design, 
we are attracted not alone by its adaptability and suit- 
ability for the place it occupies, but also recognize it as 
having been drawn from the blossom we have loved, the 
vine we have dreamed under, the leafage through which 
we have watched the sky, it confers on us an added joy, 
and not this only but it appeals to our intelligence. We 
like best the thing we can understand, the thing we, to 
some degree, at least, understand. Do artists hold that 
form, line, pattern, design, exist for themselves alone and 
are sufficient unto themselves, that the object convention- 
alized is merely a means to an end and to be denied recog- 
nition? Or do art teachers or preachers hold that the thing 
conventionalized should be allowed to speak its message, 
should haunt the conventionalized representation like the 
Shadow of a dream? It seems to me that the message of 
art is not to artists exclusively. Fresh from the green fields 
of Philistia I have felt my way blindly through successive 
Pages of conventionalized designs—feeling that it would 
be such a satisfaction to know what the motif was, what 
the designer had sought to translate, and becoming tired 


and uninterested because I could find no meaning anywhere. 
Is it but a declaration of ignorance to say that the. con- 
ventionalized pattern should bear at least a discernible 
relation to the thing conventionalized? It may be! I 
truly do not know! It would be a satisfaction to know, 
however, whether such knowledge was pleasing or disap- 
pointing.’’ 

“Will you please turn to page 18 of KERAMIC STUDIO 
for May, 1905? Note the design of conventionalized wasps! 
French! Conventionalized certainly, but anybody would 
know they were wasps: Positively it makes one think 
more highly of the wasp just to look at those upstanding 
veined wings and pendant legs. Look at the other con- 
ventionalized design on same page. We are warranted 
in suspecting that some sort of living creature served as 
motif, but what that creature was is more than successfully 
concealed by the heavy chunky blots that constitute the 
design.” 

‘Please glance through KERAmic Stupio for April, 
1905.’ Note the graceful conventionalized fish designs! 
French! Undoubtedly conventionalized—yet look at the 
vitality, the movement, the fishness of them. Think of 
the hundreds of conventionalized designs done in lumps 
and chunks bearing no resemblance to anything in the 
heavens above, the earth beneath, or the waters under 
the earth, and that oppress your spirit like lead—merely 
to look at them! If I and such as I are wrong, it should 
be a part of the mission of art to show us the error of our 
ways of thinking. If, perchance, we are possibly in any 
degree right—then there is room for the dissemination of 
much wisdom where conventionalization runs rampant 
and does dreadful things. ‘There is a right and a wrong 
to all this—but a great many of us do not know the way 
about. Speaking for myself alone, it would add greatly 
to my enjoyment of such magazines as yours if they would 
simply, plainly, authoritatively, set us right.’’ 

Mrs. EF. M. R. 


“Where doctors disagree.’’ It would be a difficult 
matter for KERAMIC STupDIO to say ‘‘the last word”’ of 
authority on a subject which has been a bone of contention 
among artists for many generations. 
} . It is conceded that pure mathematics unrelated to 
eggs or other mundane countable affairs, is the highest of 
all sciences. So too, the music of the spheres is unrecog- 
nizable by any standards of harmony understood by 
this incarnation of dwellers on ‘‘the sorrowful sphere.”’ 
The abstract is always considered to be a higher form than 
the concrete, and along this line of reasoning the design 
which suggests only the beautiful arrangement of line and 
mass and color, which are eternal in the heavens, dissociated 
in our mind from the perishable (however dear and beauti- 
ful) things of this world, represents the truest expression 
of art. It is this point of view which gives rise to the slogan 
“Art for Art’s Sake’, and is doubtless the real and ultimate 
truth. However, since few of us have yet reached that stage 
of perfection where only the pure, unadulterated Truth 
with a capital T is desired, it is as well to bear in mind 
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the necessity of ‘Art for Humanity’s Sake’’, and each must 
decide on which rung of the ladder he shall stand, also 
bearing in mind that each step upward makes it easier to 
understand and appreciate the next above and ultimately 
the highest. Still another thought to bear in mind, is 
that if one continues to look back at the earth fromgwhich 
one is mounting with longing and regret, the more difficult 
it will be to look upward and accustom one’s eye and soul 
to higher truths. All these various steps from the purely 

naturalistic to the purely abstract are necessary and good. 

One can not give. strong meat to babes; they must learn 

to assimilate one by one the foods necessary for their de- 

velopment. 

As to the impression the various types of conventionaliza- 
tion makes upon one, there are, of course, good and bad 
conventionalizations. Youlike one and dislike the other, 
not because one is more conventionalized than the other, 
but because one is well conceived, the other not as well. 

As a matter of fact, each one has a right to the form of art 
which most appeals to him. The one he chooses simply 
marks which rung of the ladder he occupies. For him, 
until he raises his eyes, that is the ultimate rung. But the 
plan of creation allows no one to stand still; he will either 
mount in time, or, looking down, fall dizzily from the height. 


NOTICE 


Hereafter all designs and communications to the Ep- 
ITOR should be addressed care of the People’s University, 
University City, St. Louis, Mo., October 1st until May 

From May rst to October 1st, Syracuse, N. Y., as 


PLATES (Page 223) 


Hannah B. Overveck 
UTLINES, Dark Green No. 7, dark parts of designs 
Ruby, background, tint of Dark Green, No. 7, all 
the rest of design Yellow Green with a little Black. 
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PETUNIA—-RUTH E. JENNINGS 


(Treatment page 210) 
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PETUNIA DESIGN FOR BOWL—MARGARET OVERBECK | | 


Tint and dust whole surface with Copenhagen Blue, Copenhagen Grey and Grey for Flesh. Fire. For second 
painting use same colors as for first but change proportion. Use less of Copenhagen Blue and 
Copenhagen Grey and a little more of Grey for Flesh. Paint and dust all background 
parts with the above color. Grey greens or browns also would be good. 


PETUNIA DESIGN FOR BOWL—ALICE B. SHARRARD 


Make panel background subdued tone of greenish yellow, flowers light green, leaves and stems a darker shade of blue 
green. Body of bowl medium blue green. Outline in green or gold. Border for inside of bowl 
is two shades of blue green or green figures on gold ground. 
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Sepals, Reddish Brown. Leaves, 
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Stamens, Vermilion to Lemon Yellow. 


LIGHT RED WATER LILY—ALICE WILLITS DONALDSON 
Reddish Green, under side Reddish Brown, stems Red. 


to Lavender. 
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FRANK TRELEASE’S WATER LILY (Castalia Frank Trelease)—ALICE WILLITS DONALDSON 


Bright Pink all petals alike. 
sides alike. 


TREATMENT FOR PANEL FOR VASE BY RUTH E. 
JENNINGS (page 207) 


Martha Feller King 


HIS design is very effective worked out in tones of 

Blue and Green. For first fire outline the design 

with Banding Blue. Tint the background with one part 

Olive Green, two parts Shading Green. Dust with Apple 

Green. When dry, paint leaves, stems and blossoms with 
two parts Air Blue, one part Banding Blue. 

For second fire cover the entire design with two parts 
Copenhagen Grey, one part Air Blue. When dry dust 
with Shading Green. 

Flowers, thin lines and band on rim, Reddish Violet 
(thin wash of Banding Blue over Violet of Iron) ring in 
center of Banding Blue. Balance of design, Royal Green 
on light tint of Apple Green with enough Carmine to give 
a Greyish cast to the color. | 

Ground, dark Grey Blue Copenhagen. Flowers White 
with Reddish Violet centers and rims made by washing 
Banding Blue over Carmine or Rose (do not try to keep 


Stamens Vermillion shading down to Pale Yellow. 
Stems lighter Red. 


Leaves Dark Brownish Red, both 


the color too even). Leaves a Dull Green made by washing 
Apple Green over Copenhagen not so dark as background. 
On some of the upper leaves use also a thin wash of Albert 
Yellow. Stems and outlines Black. Band on top, Violet. 


CUP AND SAUCER (Page 220) 


Margaret Overbeck 
Put tint of rather pure reddish violet on whole band 
and fire. Draw design and put in tints in bluer violets. 
More grey for the darker band. Outline in black or gold. 


PETUNIA DESIGN FOR CUP AND SAUCER (Page 220) 
M. L. Davis 


Flowers, thin lines and band on rim, Reddish Violet 
(thin wash of Banding Blue over Violet of Iron) ring in 
center of Banding Blue. Balance of design, Royal Green 
on light tint of Apple Green with enough Carmine to give 
a greyish cast to the color. 
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BLUE LOTUS OF EGYPT—ALICE WILLITS DONALDSON 
Sepals, Green. Leaves and stems, Yellow Green. 


Stamens White, tipped with Deep Blue. 


Petals Pale Blue. 
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GIANT PINK LOTUS—ALICE WILLITS DONALDSON 


Flowers Pale Pink, deeper in center. 


Seed pods Green with Red. 


Seeds, Blue. Leaves and stems Blue Green. 


Under side of leaf Yellow Green. 


PETUNIA (Supplement) 
Paul Putzki 


HE flowers come in quite a number of shades from 

white to pink, all shades of purple and crimson. 

For the white, tint’ the pink edges with Light Car- 
mine, in the centre a touch of Ruby and Brown Green. 

Pink flower, lay in with Light Carmine, blending 
with Albert Yellow and Brown Green. 

For the purple use Light Violet, shading with Dark 
Violet. 

Take Dark Carmine, blending into Ruby Purple for the 
Crimson variety. Leaves, Dark Green, Yellow Green shad- 
ing with Brown Green and Green No. 7._ For the background 
take the same colors with an addition of Yellow Brown to 
get a warm tone. Dusting with the same colors gives a 
softer eflect. 


ANSWERS TO CORRESPONDENTS 


Mrs. C. EK. B.—For glass decoration, use Hancock’s paste for raised gold 
and the Roman Gold for flat lines. A gold specially prepared for glass is 
necessary. The soft prepared enamels can be used and also the enamels and 


Write our wholesale dealers for the ma- 
terial and our china dealers will tell you where you can find glass for decor- 
ation. Any glass can be decorated but the Bohemian or Baccarat is best. 

C. W.— "Cutting out a design’ means to remove the color from the 


design or the background either with stick, knife, rag and turpentine or 
alcohol. 


colors especially prepared for glass. 


A. S.-We are sorry not to have time to hunt up the designs whose color 
schemes you would like. If you can tell us where to look we will be glad to 
give you the desired information. If you go to the Public Library of your 
town you will probably be able to find books on Historic ornament by Owen 
Jones and Racinet. ‘The latter is especially fine in color. These books are 
very expensive to buy, but if your library does not have them perhaps some 
arrangement might be made with the library of nearest large town. Copy- 
ing the designs in color from them would be of great benefit. 


Mrs. A. G. V.—A good painting medium is composed of six drops oil 
of copaiba to one drop of clove oil. 


I,, N.—-Enamels usually chip from underfiring or refiring or from too 
much fat oil. Be sure they are dry and chalky looking before firing and put 
them on for the last firing also; do not raise them too high. 


kK. P. B.--We can not recollect of KERAMIC STUDIO ever recommending 
using color under gold. Of course a design in unfluxed gold can be traced 
over well fired tint, if the tint is not too heavy, but it never looks as brilliant 
as on the white china. Yellow, especially, eats up gold, if too strong. | 
fear your gold will have to remain dull. 
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SLENDER WHITE WATER LILY (Castalia-Flave-Wrens)—ALICE WILLITS DONALDSON Pe 


REAMY white flower with brilliant orange center. red. Leaves deep blue green on top and brown and yellow 
Base of petals tinged with Yellow and Emerald Green. underneath. Buds brownish green. Veins pale yellowish : 
Flower stems brownish green and leaf stems rich purplish green underneath. | 
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POTTERY CLASS 
Fred. H. Rhead 


fee first work of the slip painter must be to arrange 
and make up the palette. 

Every variation in the method of painting, always in- 
cluding the glazing as a portion of the process, demands its 
particular palette. 

As the given palettes are arranged according to given 
glazes, the potter is advised not to make any marked changes 
in the formulas without first making reasonable experiments. 

The colors or slips are artificially stained clays. In 
most instances the clay used for this purpose must be white. 
The ware to be decorated may be of any type of clay of any 
color, but the stained slip used for painting and the clay 
used to make the pottery must have equal shrinkage. 

The following mixtures will be found particularly 
suitable for the pottery clay: 
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WHITE YELLOW RED 
Tennesee Ball No. 3..33 Buff Clay,...........80 Red Clay....... 
Florida Clay........30 Tennessee Ball No.3..15 Tennessee Ball No. 3..15 
25 


Cone O1 (biscuit) Cone 05—03 (biscuit) Cone .05-03 (biscuit) 


These clays are made in the ordinary manner and when 
in the slip state are poured through sieves varying from 
60 to 100 mesh. It is wise to choose the mesh of the sieve 
according to the type of ware to be made. If the ware is 
large and heavy, as must be the case when garden pottery 
and architectural work is done, it is desirable to use a clay 
with a coarse grain, consequently nothing finer than a 60 
mesh sieve should be used. If quite small ware is made, 
the 100 mesh sieve will be satisfactory. 

A white slip having about the same shrinkage or con- 
traction as the given clays may be made from the following , 
mixture: 


20 


This slip must go through a 150 sjeve. ‘The stains must 
be in every case well ground and be put through a 200 sieve 
before they are put in the slip. 


METHOD OF MIXING THE COLORS 


When a fixed palette is required, necessitating accurate 
mixing, both the slip and the stains are dried after they have 
been ground. Each mixture is then weighed according to 
the formula, again mixed with water and put through the 
150 mesh sieve. 

A certain amount of dried clay and of ground stains 
should be kept in stock so a color may be mixed at short 
notice. 

Those who prefer the irregular method of mixing th 
palette are spared the trouble of drying the materials, but 
it is advisable to keep the slip and stains in good condition, 
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that is, in the form of well mixed and finely ground pastes. 
It should be hardly necessary to mention that all materials 
should be stored in covered vessels. 

The irregular palette is made up by guessing at the 
proportion of stain to be mixed with the white clay. The 
artist takes a small quantity of the pasty slip, afterwards 
adding the stain which is also already ground and in a 
pasty condition, until he is satisfied with the resulting color. 

While the clay colors are not brilliant before they are 
fired, a person who is not color blind can mix a fairly ac- 
curate palette in this manner. 

When cobalt is used for a stain, an exception should be 
made to this method of mixing, and the material should be 
dried out and weighed. 

The proportion of the stain to the slip will vary slightly 
according to the kind of stain used, and also according to 
the depth of color required. ‘The following mixtures will, 
however, give the potter some idea of quantities. The 
letters U. G. before a color means ‘‘underglaze”’ and refer to 
the prepared underglaze colors sold by reliable dealers in 
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pottery materials. The potter should purchase ‘‘trial sets’ 
of these underglaze colors and test them with the white slip, 
afterwards covering the trial slab with a white glossy glaze. 
It is not advisable to give trade names or makes of colors, as 
each color will only be satisfactory under certain conditions. 
The potter must make trials as suggested and then weed out 
undesirable numbers. 
PALETTE FOR YELLOW GLAZE (Glossy) 
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White Slip................... 90 90 90 90 90 90 90 95 90 90 
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PETUNIA MOTIF—M. L. DAVIS 


PALETTE FOR GREEN GLAZE (Mat 


Colors 


White Slip...... 


U.G. Peacock Blue........ 
U.G. Red Brown......... 
U. G. Matt Blue.......... 


U. G. Orange....... 


U. G. French Green....... 
Oxide of Chrome 


PALETTE FOR WHITE GLAZE (Glossy) 


Colors 


White 
U.G. Matt Blue...... 


U, 
U. 
French Green.. . 
’.G. Chocolate Brown 
.G. Golden Brown. . 
1G. Orange........ 

_G. Crimson....... 


G. Peacock....... 
G. Bronze Green.. . 
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Yellow 


Orange 


| 


Lt. Blue 
= Dk. Green 
Lt. Green 
= Dk. Brown 


Dk. Blue 
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>. Pearl Grey..... 
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= Lt. Brown 
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Red Brown 
Dk. Green 
Olive Green 
Lt. Green 
Blue Green 
Turquoise 
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Orange 
Yellow 
Crimson 
Lilac 
Grey 
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PALETTE FOR WHITE GLAZE (Mat) 


Colors E o ; : ‘ 
OF & O A 
White Slip 90 9O 90 95 BO SH S85 
U. G. 5 
U.G. French Green............ 
U. G. Bronze Green.. . 5 
U. G. Red Brown........... 


The following notes are made for the benefit of those 
who want good colors. 

It is impossible to get good or even pleasant color if 
the stain is not well ground. 

If exceedingly bright colors are desired, when painting 
for a white glossy glaze, the pure underglaze color may be 
used over the other colors when the piece is dry. U. G. 
white will produce a clearer color if mixed in the white slip 
in proportions of one of the white to ten of the slip. This 
should be done when clear crimson and pinks are desired. 

When using chrome greens, be careful not to mix them 
with yellows, browns or orange. Use clean water always 
and do not paint in chrome green with dirty brushes. 

When painting for a yellow glaze, remember that blues 
change to green and that browns are much richer than the 
same browns under a white glaze. Also remember that 
chrome greens become deep browns when they are covered 
with a yellow glaze. 

When painting for a green glaze, crimsons, purples and 
lilacs should not be used and browns should be used spar- 
ingly. Blue greens and orange must appear in most of 


PETUNIA MOTIF—M. L. DAVIS 
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the combinations, as it is impossible to get good color with a 
green glaze. When the painting is done for a green mat the 
colors should be generally dark, but both yellow and orange 
may be used. The color will, however, always be good if 
the arrangement of the light and dark parts 1s pleasing, irre- 
spective of what the color scheme may be. For this reason 
the most successful work done by beginners will be the work 
done for the green or other colored mat glazes. 

The next lesson will deal with the different methods 
of painting. One class member asked me to suggest a 
reasonably quick way to make studies from nature. I was 
glad to get this request, because numbers of potters would 
make drawings if they knew how to suggest much in little 
time. The quickest way to suggest light and shade is to 
use crayon and white chalk on a tinted board. I givea 
sketch of roses madein one hour. It is not a particularly 
successful drawing, but it is direct drawing and at least sug- 
gests what it is intended to represent. The black crayon is 
used first and the shadow 1s completely finished before the 
white chalk or crayon is used to suggest the lighter tones. 
As much as Is possible, or as much as the skill of the artist 
will permit, the tone of the paper should be allowed to 
represent the middle tone of the flower. If the artist will 
forget that there is such a thing as “‘style’’ and will draw 
the most pronounced lights and shades just as they are seen, 
the resulting drawing will be more successful than the most 
careful copy made from a study. Those who use the pen in 
drawing could use black and the so-called white ink, but the 
work will have to be more direct and consequently it will be 
more difficult to make a good drawing. If possible, the 


student should draw without using an eraser. A student 
in a school who cannot draw decently without the use of an 
eraser should not be permitted to use one. There have been 
requests for more shape studies. These will be considered 


in future lessons. The second sheet contains suggestions’ 


for wall furniture, a class of pottery well deserving of the 
attention of the more skillful studio potters. 


ANSWERS TO POTTERY INQUIRIES 


A. A.—It 1s not necessary that you master all the proc- 
esses you speak of. You might learn throwing and casting 
or throwing and pressing. This practically means that you 
must learn to throw and also to make moulds. You will 
have received by this time a lengthy reply covering all the 
points in your letter. Do not neglect your paper work. 

E. J. S—‘I send you three fired samples of one of my 
mat glazes. I assure you that they are made from the same 
formula. Why should the same glaze change in this manner ?”’ 

I am surprised at the number of inquiries of this nature 
which come to me from class members and other readers. 
The condition is purely mechanical. If the formula is al- 
ways made up in the same manner, ground the same number 
of hours, put through the same number of sieve, dipped on 
the same kind of clay or on the same degree of biscuit or 
baked ware with glaze of even consistency, thus ensuring a 
uniform coat of glaze; and if the kiln is fired uniformly and 
evenly, the glaze will vary very little. The conditions 
must be constant or it is impossible to get uniform results. 


PETUNIA DESIGN FOR TOP OF BOX OR CENTER OF A PLATE-M.L. DAVIS 


Colors: Leaves and stems, Dark Olive Green; centers of flowers and tips of buds, Blue Violet, ground, Duil Grey Green. 
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PETUNIA DESIGN FOR VASE 


Alice B. Sharrard 


ODY of vase is ivory lustre, or yellow lustre padded 

to give a delicate creamy color. Stems and base are 

dark grey green, also decoration of bands at top on ground 

of ivory, same as body of vase. Small panels at top and 
base are purplish blue. 

Flowers, dark part, purplish blue; light parts, a blueish 
grey; background greyish yellow or yellow brown lustre, 
padded. Band at top with flower form also blue grey or 
gold if preferred, and form at base between the panels same. 
Pistil of the flowers yellow lustre or gold, or green. Outline 
all in black or gold. 


PETUNIA DESIGN FOR VASE 
M. L. Davis 


ROUND, Dark Grey Blue Copenhagen. Flowers white 
with Reddish Violet centers and rims made by wash- 

ing Banding Blue over Carmine or Rose (do not try to keep 
the color too even). Leaves a Dull Green made by wash- 
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ing Apple Green over Copenhagen not so dark as back- 
ground. On some of the upper leaves use also a thin wash 
of Albert Yellow. Stems and outlines, Black. Band on 
top, Violet. 


WEIGELIA 
Paul Putzki 


if is one of the early flowers growing on large bushes 
and used often by landscape gardeners to decorate 

. lawns from a pale pink to a dark shade of purple. Take 
light Carmine for the light flowers, the centre shade in 
with Dark Carmine, wiping out the high lights with a pointed 
brush. The bands and darker flowers in the study use 
Dark Carmine shading with Ruby Purple. For the leaves 
Putzki’s Dark Green, Yellow Green, Brown Green. The 
background shade in with the same colors adding Albert 
Yellow and Yellow Brown for warm tones. 


£ 


STUDIO NOTE 


Miss Jeanne M. Stewart writes to us from Seattle, 
Wash., that she has given up her studio in that city and 
will be at her old address, 704 Marshall Field Bldg., Chicago, 
Ill., during the month of February. 


PETUNIA DESIGN FOR VASE—M. L. DAVIS 
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WEIGELIA—PAUL PUTZKI 
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PETUNIA DESIGN FOR CUP AND SAUCER—MARGARET OVERBECK 


DESIGN FOR CUP AND SAUCER IN PETUNIA—M. L. DAVIS 


(Treatment page 


Treatment page 
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PETUNIA DESIGNS FOR PLATES—H. B. OVERBECK Treatment page 206) 2 
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SMALL PLATE DESIGN PETUNIA—ALICE B. SHARRARD 


Flowers delicate lavender on grey ground with band of gold, or, violet flowers on light olive ground, gold forms and 
band. Yellow lustre and gold on white ground would be a dainty scheme for tableware. Outline in black or gold. 


MEDALLION FOR BOWL—PETUNIA MOTIF—GLEN POLLARD Two tones of Green 


. 
; 
of 
& 
. 
| 


KRERAMIC STUDIO 22 


ETUNIA BOWL—H. B. OVERBECK 


UTLINES black; background of band Peacock Black. After all parts are painted, to be well balanced 


Green mixed with one-third Grey for FI 


esh_ for last firing, tint outside of entire bowl with a mixture of 


dusted on; lower part of bowl tint of same; flowers Peacock Green, Grey for Flesh, Yellow Ochre and Shading 
Yellow Ochre; other parts of design Shading Green and Green. 


DESIGN FOR BOWL—PETUNIA MOTIF—JOSEPH HIGHTSHUE 


Olive G 


reens or Browns. 
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Colors, Leaves and stems, Dark Olive Green. 


ERAMIC STUDIO 


DESIGN FOR PLATE, PETUNIAS—M. L. DAVIS 


Center of flowers and tips of the buds, Blue Violet. 
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Ask Your Dealer 


THE TEACHER OF CHINA PAINTING 
By D.M. CAMPANA 


A practical text book, containing 
recipes for mediums, golds, silver, 
etc., teaches how to repair spoiled 
pieces, to fire, to glaze, etc., every- 
thing pertaining to china painting. 
Better than six months lessons. 


Price 75c., mail 4c. 


AERAMIC STUDIO 


\CAMPANA’S 


S COLORS 


| COST HALF 


Book of Monograms and fancy 
letters, 40c. mail 2c 


Book 100 Lustre Colors combina- 


tions and how to make them, 45c. 
Mail 2c. 


Book on firing, complete in every 
respect, 30c. Mail 30c. 


Book on Leather Craft, 40c. Mail 


2c. 


12 Fine conventional designs in 
colors, 6 per set, cup and saucers, 
bowls, pitchers, plates, full of 
decorative suggestions, each set 
of 6, 40c. Mail 2c. 


6 Bread and Butter plates, all in 
colors, fruit subjects new and/fat- 
tractive, 40c. for the 6. Mail 2c. 
6 Bread and Butter plates, all in 
colors, flower subjects, for the 6, 
40c. Mail 2c. 


Large study of grapes in colors, 
25c. Mail 2c. 
Large study of rose in all colors, 
25c. Mail 2c. 
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Ring dividers, 3 in a set for 
Mail Ic. 
Outlining medium, works fine, 


25c. Mail 3c. 


Colors, golds, fustres, etc., 
send for fine catalog of designs, 
6c. postage. 
Our goods are sold at all deal- 

ers. 

D. M. CAMPANA 
113 Auditorium Bldg., 
Chicago, Ill. 


Quality, Adaptability, Style, Perfect Color, Usefulness, Grace, 


Import Orders Only 


White China tor Decorating 


This ware is now sold by over 150 dealers in different 


parts of the United States, and the sale for this particular 
brand has made a good many friends for the merchants. 


“FJorite” China is distributed only through merchants 


appreciating the value of this ware. 


China cannot be obtained in 5-and-10-cent 


stores. 


Jorite” China has been accepted and is acknowledged 


as the best German China made to-day. 


“€ Jorito” in White China for decorating stands for 


and is the most successful product of the potter’s skill. 


Ask your dealer for a pamphlet on “Faorite” China. If 


he cannot give it to you, write us, giving the name of your 
White China dealer, and we will send you all particulars. 


Burley & Tyrrell Company 


118-120 Wabash Avenue, Chicago 


When writing to advertisers please mention this magazine 


AS GOOD AS ANY >MooTH | 


VIII | HERAMIC STUDIO 


Have You Tried This 
Acid Etched 


2 Patternin White China 


IL. REUSCHIEG CO, 
COLORS =MATERIALS 


Jor the 


all ready to apply the Gold. A fine dainty etched design in con- 
ventional pattern. The acid has been applied and the pattern is endl carve 
etched through the glaze into the biscuit; after applying the Gold 


l tock of all th - brand 
in the usual way all that is then required is to burnish it as usual a targe stock of a e world-renowned brands of 


which leaves the gold over the glazed part in bright and over the CERAMIC COLORS 
biscuit part in dull bringing out the pattern beautifully. 


We desire‘‘bulk’’ business, and 
do not sell colors in vials. Orders 
from bottlers of colors solicited 


Visit our showrooms when in 


New York—a veritable bureau 
of information. Send for ency- 
clopadic catalogue. 


S Dace 


We carry this china in all the dinnerware pieces, plates, soup Ne wy, Me 4 


and rim, covered dishes, platters, sauce boats, etc. Send for il- 


lustration and price list. 
Use our Gold Letter Transfers—you will have no 
others. All letters in either Old English or Script. 


W.A. Maurer, Council Bluffs, Ia. 
Agent Revelation Kilns Manufacturer Klondike Gold C S 


JAMES F. HALL, 4anuracturte or 
Hall’s Superior Roman Gold 


AND BRONZES. ALL MATERIAL FOR CHINA DECORATION 
TH EK BEST China Medallions, Buttons, Bars and Crescents. 
Importer of CERAMIC TRANSFERS. 


White Chin 


decoratin 
. at 5 1125 Chestnut Street PHILADELPHIA, PA. 


Oldest Manufacturers, Importers and Dealers in 


China Painting f{ 

and Artists’ 

Materials 
The IDEAL China Kiln 


The best in the market in regard to 
constiuction and appearance, etc, 


F. W. & Co’s China Decorators’ 


FRENCH - - A. K. 
GERMAN AND AUSTRIAN 
CHINA IN GREAT VARIETY 
AND EXQUISITE SHAPES 


CHARLES L. DWENGER 


IMPORTER Banding Wheel, Adjustable 
on Iron Stand, with metal polished 
41 Barclay Street steel pivot, Price 


Send for illustrated catalogue Vol, 325 
NEW YORK 


Large Assortment of WHITE CHINA 
for Decorating can be had at our branch _ 
house, 825 Washington Ave., St. Louis, ~” 
Mo., who carry a complete line of the 
latest designs. 

Write to them for Catalogues Vol, 30 
nd 32, 


St. Louis, Mo. Philadelphia, Pa Baltimore, Md. 


When writing to advertisers please mention this magazine 
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WHY 


do we want you to use this 
medium? 


BECAUSE 


It works better, flows smoother, 


i 


> 


J lili if 
uy 
rit 
| 
G REIN 
a | 


“SUPREME”’ 


and is less sticky, than any 
| M E D U M ‘ij other medium on the market. 


OR MIXING, PAINTING AND ie 
WITH CHINA COLORS |) 

LOUIS, Mo. It is what you want, and 

dealer has a Free Sample 


for you. 


A. G. REINHARDT CO. 


Manufacturers and Importers 


> 


=, 


CATALOGUE. ST. LOUIS, MO. 
THE IMPROVED WILKE CHINA KILN | And China Decorating Materials 
Manufactured by | 
Lavelle Foundry Co., - - Anderson, Indiana | SEND FOR 
Write for catalogue and price list | CATALOGUE 
| WRIGHT, TYNDALE @ VAN RODEN 
. | 1212 Chestnut Street, Philadelphia 


The Railsback-Claremore Co. 
WHITE CHINA FROM ALL COUNTRIES FOR DECORATING 322 West Fifth Street 505 Union Street 


Send for Catalogue. Agent for Revelation Kilns. | Los Angeles, Cal. Seattle, Wash. 


BOSTON CHINA DECORATING WORKS. 


L. COOLEY, Prop., 38 Tennyson St., Bogton. Established 1860 | We are just recovering from our Christmas rush and stock 


taking, and find our stocks are a little depleted but new china 
is arriving which will soon make our assortment one of the 
ra een eto most complete in the west. Have you seen the new “Royal 

Crown China?’ We have just received a new consignment 
and it is the finest yet. Ask to see it when you call. 


read Keramic Studio each month “Everything for the China Decorator’’ 


Teachers of China: Painting A 


SHOULD ADVERTISE IN THE KERAMIC STUDIO | 


: VERY Advertiser receives free the Magazine in which his advertisement | 
appears, no matter how small the space occupied. The teachers’ card 
we have placed at the special price of $2.50 per month, which also entitles the 
advertiser to space ir the Directory. 


@ Central City Engraving & Electrotyping Co. 


Srnopats Directory, 12 issues at Si cents. - 10.20 


One Subseription Designing Illustrating Makers of Fine Printing Plates 
$44.20 
The above, by yearly contract only, is offered for $24.00 per year, payabie | 330 Fast Water Street - ~ Syracuse, N. y, 
quarterly in advance. 
Direcrory CoNnTRACT | 
Directory 85 cents each month. Yegrly contract only $9 payable in advance. Ss H ER R ATT’ Ss R OM AN G O LD 
10.20 | 
Synopsis } Directory in 12 issues ‘ . : : . : - § Thi Id i rior to all others in Quantity, Quality and Brilliancy. Fired properly 
One Subseription | ond with burnishing sand, its brilliancy is unsurpassed. It can be 
The above for $9.00 payable in advance. $14.20 _ifdesired. Per box $1; small box OO cts. Dealers’ and Teachers’ Rates on 


application. 
| Classes Mondays, Wednesdays, Fridays, 9 to 12 a. m. and 1 to 4 p. m. 


| White China for Decoration; Colors, Brushes and Oils 
é KERAMIC STUDIO PUB. CO., Syracuse, N. Y. | Agent for Revelation China Lilns 


608 13th Street Northwest - -— - Washington, D. C 


When writing to advertisers please mention this magazine 
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Miss Emilie C. Adams 


. «  Mintetures ... 

Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy, N. Y., School of Arts and Crafts. 


Miss Canfield 
Arts and Crajts Shop 
36 West 25th Street, - - - - New York City. 


Hand Tooled Leather, Metal Work in Flamed Co opper and 
Brass Mounted Glass Lamp Screens, Silver Rings, Pins, etc, 
Hand Painted China. 

CLASSES INSTRUCTED IN THE ABOVE ARTS, 


CHINA FIRED, 


Mre. K. E. Cherry 
Classes in China Painting and_Water Colors 


. Kk. Studies for Rent realistic and conventional. 
Send for Catalogue, 


213 Fidelity Building. St. Louis, Mo. 


Miss Jessie Louise Clapp 


Lessons in China and Water Color Painting 
ORDERS SOLICITED. 


Studio: 125 West Kennedy St., Syracuse, N. Y 


B. B. Crandall 
310 Miller Building, Chattanooga, Tenn. 


Classes in Ceramics, Oils, Water Colors and The Crafts 


White China, All kinds of decorating materials for sale. 
Vance-Phillips’ Flesh Palette, 


Mrs. S. Culp 
Mrs. R. V. Bateman 


Classes in Water Color and China Painting 


AGENT REVELATION KILN. 
“Specially prepared colors for china painting.” 


Studio, 2601 Virginia Street. - - - Berkeley, Cal. 


Miss Mabel C. Dibble 
Studio 806 Marshall Field Bldg., 
87 Wabash Avenue, Chicago. 

Classes in Conventional Design for Porcelain. 
IMPORTER OF JAPANESE SATSUMA WARE for decorating: 
Conventional Designs in Water Color for rent or sale, 
Catalogue. 


Miss Gertrude Estabrooks’ 
Handbooks on methods and colors for painting in Water 
Colors. Flowers—Figures—-Landscapes. Price $1.00 


Hand pasees sample of Italian method of underlying washes 
for painting flesh. Price 50 cents. 


Lessons and Studies to rent. 


1103 Auditorium Tower, Chicago, III. 


Marshal T.Fry, winter cLAsses 


In New York, Wednesdays at 41 West 25th street. 
In Bridgeport, Conn., Fridays, 
In Hartford, Conn,, Saturdays, 

Morning Classes Design in its relation to Overglaze Ceramics, 
and other Crafts. Afternoon Classes—Composition in its rela- 
tion to Drawing and Painting of Still Life, Landscape, ete, 

Summer ifeee at Southampton, L. L., Season of 1910, 

or information regarding classes, address 


Marshal T. Fry, 327 Central Park West, New York City. 


Charles A. Herbert. 
CLASSES 


WATER COLOR LEATHER CRAFT 


Water Color Studies for Rent. Designs, Colors and Tools for 
Leather. Special filler and finish for Leather. 
SEND FOR CATALOGUES. 


Studio, 1100 Auditorium Tower, Chicago, IIl. 


Jessie L. Ivory 
Studios 46 W. 37th St., New York 


Importer and Decorator of Porcelains and Materials. (Con- 
ventional and Naturalistic Designs for sale or rent. Designs 
made ready to stencil for repeated patterns, and how to use 
them. Catalogue September Ist. Classes in China and Water 
Colors. Firing carefully done. Telephone Murray Hill 5937. 


AERAMIC STUDIO 


Teachers’ Directory. 


California 
BERKELEY 
Mrs. S. V. Culp, 2601 Virginia St. 
Mrs. R. V. Bateman, 2601 Virginia St. 
SAN FRANCISCO 
Mrs. G. E. Dorn, 437 Powell St. 


Colorado 
DENVER 


Miss Ida C. wane, 8 1041 Acoma St 
Miss Bertha jendricks, Brinton 
Studios, 25 East 18th Ave. 


District of Columbia. 


WASHINGTON 
Mr. Paul Putzki, 1110 F. St., N. W., 
Room 50. 
Sherratt Art Studio, 608 13th St., 


Georgia 


ATLANTA 
The William Lycett School of Ker- 
amics, Studio 70 Whitehall Street 


Illinois. 


B. Beachey, 208 E, 46th St, 
Campana, Art School, Room 
112 Auditorium Bldg. 
Miss Jeanne M. Stewart, 704 Marshall 
Field Building. 
Prof. Franz J. eens. 126 So. 64th 
Avenue, Oak Park. 
Blanche Van Court Schneider, 102 
Auditorium Building. 
Gertrude Estabrooks, 1103 Auditor- 
ium ‘Tower. 
Miss Mabel C. Dibble, Studio 806 
Marshall Field Building. 
rs. May McCrystle, 704 Marshall 
Field Building. 
Charles A. Herbert, 1100 Auditorium 
‘Tower. 
OAK PARK 
ae Franz J. Schwarz, 126 So. 64th 
ve. 


lowa 


DAVENPORT 
Miss Edith Alma Ross, 312 E. 14th St. 


Maryland 


BALTIMORE 
Mrs. L. M. Swartwout, Ethel E. Swart- 
wout, 103 West Saratoga St. 


Massachusetts 


BOSTON 
Mrs. H. E. Hersam 165 Tremont St. 


Missouri 


ST. LOUIS 
Mrs. K. KE. Cherry, 213 Fidelity Bldg. 
KANSAS CITY 
Mrs. Gertrude T. Todd, 306 Studio 
Building, corner 9th and Locust 
Streets. 


Minnesota 
ST. PAUL 
Mrs. Henrietta Barclay Paist, 2298 
Commonwealth Ave, St. Anthony 


Park. 
New York 
BUFFALO 
Mrs. C. C. Filkins, 609 Main Street. 
DUNKIRK 


Miss Carrie E., Williams, 19 E. 6th St. 
LANSINGBURGH 

Miss Emilie C. Adams, 745 3d Ave. 
NEW YORK 

Miss Canfield, 36 West 25th Street. 

Miss Jessie L. Ivory, 48 W. 37th St. 

Anna B. Leonard, 74 Irving Place. 

Marshal T. Fry, 327 Central Park 


est. 
Mrs. Ada Murray Travis, Florentine 
Court, 166 West 129th St. cor. 7th 


Ave. 

et X. Marquard, 129 W. 125th 

Kighmie Office Bldg. Room D 

Mie 'M. M. Mason, 48 E. 26th St. 

Miss E. Mason, 48 E. 26th St. 

Mary Alley Neal, 1425 Broadway 

Hans Nosek, Studio of Mrs, S. Evan- 
nah Price, 23 West 24th Street. 

Osgood Art School, Miss A. H. Osgood 

rincipal, 46 W. 2Ist Street. 

Miss Emily F, Peacock, 131 Kast 
29th street, 

Mrs. S. Evannah Price, at 23 West 
24th Stree 

Mrs. L., Vance-Phillips, 13 Central 
Park West. 

Miss Fannie M. Scammell, 150 Fifth 
Avenue, Room 407 

Berta K, Schubert, 32 West 24th St. 

Miss Dorothea Warren, 36 West 25th 
Street. 

SYRACUSE 

Miss Jessie Louise Clapp, 125 West 

Kennedy Street. 


Mrs. Anna B. Leonard 
74 Irving Place, - - - - New York 


One block east of 4th Ave., between 1Sth and 19th streets. 
Porcelain Decoration and Design for all Handicrafts. 


Gold in Powder Form unexcelled for the decoration of 
Tableware. 


Miss M. M. Mason 
Miss Elizabeth Mason 


Design—Art Appreciation 
Classes { Water Color Painting 
Decoration of Porcelaine 


Designs with Color Schemes furnisded. 


48 Kast 26th St., New York 


Mrs. Rhoda Holmes Nicholls 
Classes 1n Water Color 


The Colonial Studios, 39 West 67th St., New York City 


Hans Nosek 
Classes in Portraits, Figures and Miniatures 
on Porcelain and Ivory 
Tuesdays and Fridays 


Studio of Mrs. S. Evannah Price 
23 West 24th Street - - - New York City 


Henrietta Barclay Paist 
Design and the Decoration of Porcelain 


A practical course in design by correspondence. Write for 
particulars. Designs for sale and rent. Send 15 cents in stamps 


to cover registered mailing when ordering designs to be sent on 
approval. 


2298 Commonwealth Ave., St. Anthony Park, Minn. 


Paul Putzki 

Classes in China and Water Colors. 
1110 F St. N. W., Washington, D. C. 
815 No. Howard St., Baltimore, Md. 


The Putzki Colors carefully selected and prepared, also 
Medium for sale. Price List mailed on application. 


STUDIOS 


Arrie E. Rogers 
Design and its application to China 


Studio, 212 Coltait Square - - Pittsburg, Pa. 


Phone 1723 J. Schenley 


Miss Edith Alma Ross 
New Designs for the China Decorator 


An entirely new line of original studies in water colors for sale 
and rent. Naturalistic and conventional designs. Designs sent 
on approval, upon receipt of reference, Address 


312 IX. Fourteenth St., - Davenport, [owa 


Blanche Wan Court Schneider - 
Studio 102 Auditorium Bldg,, Chicago 
Designs—Stains—Tools and Leather 
FOR LEATHER CRAFT 
W ater Color Studies for China - 
Send for New Catalogue 
Lessons in China and Leather Crafts. 


For Rent. 
or Sale, 


Berta K. Schubert 
China Firing Exclusively 


Expert and individual attention given, Firing Daily. 
Telephone 1646 Gramercy 


32 West 24th Street, New York City 
4 


Joseph Schulze 


Instructions in China and Cut Glass 


Studio, 530 North 15th Street, Philadelphia 


Burning and Gilding done for Amateurs. 

All kinds of Material for Decorating for sale. 

Single Lesson $1.00 12 Lessons $8.00 

Received First Prizes at Pottery and Porcelain Exhibition at 
Philadelphia, Pa., November 10, 1888; New York Society of 


Keramic Arts at New York, December 3, 1982. Diploma of 


Honorable Mention, Columbia Exhibition, Chicago, 1893. 


When writing to advertisers please mention this magazine. 
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AHERAMIC STUDIO 


Prof. Franz J. Schwarz 


126 S. 64th Ave., Oak Park, Ill. Studio for instruction in a 
figure and miniature painting on porcelain and ivory. Also 
modern original conventional work. Telephone Oak Park 7073. Nebraska 


Modern Conventional Designs always on hand or made to | OMAHA 


order to fit any shape of china. 
Studio can be reached in 35 minutes from the city by takin 


the Chicago and Oak Park Elevated R’y at any loop station an Ohio. 


getting off at 64th Ave. Walk half block south. 


Miss Jeanne M. Stewart 


COLUMBUS 


Teachers’ Directory. 


Mrs. A. Neble, Residence Studio 2752 
South 10th St., Phone Douglas 4342. | alistic method, Vases, Punch Bowls, Tankards, Pitchers, Trays 


Miss Mint M. Hood, 1092 E. Rich St. 
Mrs. Lurah C. Davis, 1143 Oak St. 


XI 


Teleph 
Mrs. Ada Murray Travis 1183 Morningside 


Studio Florentine Court 166 West 129th St., Cor. 7th Ave. 
New York City. 


Out of town teachers may see in my studio in original designs 
and color schemes, over one hundred pieces of china in the natur- 


Comports, Placques, etc. 
Instructions to teachers at reasonable rates. 


Miss Dorothea Warren 


CLEVELAND 
Ceramics, Water Colors and Handwrought Jewelry Porcelain Art Shop, 357 The Arcade, Dist C Leather C 
Studio, 704 Marshall Field Building, Chicago Penneylvenia. 


Original Designs for Rent. 
Send for new 1910 Catalogue. 


A. B Cobden, 13 S. 16th St. 
Joseph Schulze, 530 North 15th St. 


Stewart’s China Colors for Sale. a yy 212 Coltait Square 36 West 25th Street, New York City 
Washington 
SEATTLE Miss Carrie E. Williams 


Ethel E. Swartwout 


Decoration of Porcelain MILWAUKEE 


Mrs, M. E. Perley, 505 Union Street 


2330 Edmondson Ave., Baltumore, Md. Wisconsin 


Classes tn China Decoration and Water Colors 
WHITE CHINA AND MATERIALS 


Classes GOLD ONLY 60c, Send for Price List 
Designs for Poreelain and Leather, Dyes for Leather. 19 East Sixth Street, Dunkirk, N.Y. 
Two Valuable Books 
Mrs. Gertrude T. Todd of Refiwense WASHINGTON UNIVERSITY 
Design - Ceramics - Leather Craft 
w Hiei ST. LOUIS SCHOOL OF FINE ARTS 
ater Colors” - Iring The Art of Teaching China 
. ae 36th Year Opens September 20th, 1909 
306 Studio Bldg., corner 9th and Locust Sts. Painting 
. re Fully equipped to give instruction in Drawing, Ceramic Dec- 
Kansas City, Mo. Flower Painting on Porce- oration, Pottery, Painting, Applied Arts, Composition, Modeling, 
lain Book Binding, Crafts, Decorative Design. 


Miss Emily F. Peacock 
Maker of Unique Jewelry 


131 East 29th Street, - ~ ~ ~ New York City 


Keramic Studio Pub. Co. 
Syracuse, N. Y. 


For full information and free illustrated handbook apply to 
E. H. WUERPEL, Director, St. Louis, Mo. 
New Location: Skinner Rd, and Lindell Blvd, 


L. VANCE-PHILLIPS 
Vance-Phillips Ceramic Colors Flesh Palette in Powder Form 
COMPLETE PAINTING PALETTE 


A Studio Card will bring Special Quotations | 


A. B. Gobden’s Ceramic Art School 


COBDEN’S SPECIAL CERAMIC COLORS tn powder 
COBDEN’S PURE ROMAN GOLD First Quatity ony 


| 
Studio, 13 Central Park West - - - - = = = = New York City | Mediums, Brushes and all materials for China Decorating. 


MRS. H. E. HERSAM 


165 Tremont Street, - - - - Boston, Mass. 
CARRIES A FULL LINE OF 


White China for Decorating, and Artists’ Materials 
Hall’s, Hasburg’s and Sherratt’s Gold 
China left before 9.30 will be fired and ready to deliver at 3.30 p. m. 


La Porcelaine Limousine 


PL Formerly M. REDON 
MANUFACTURERS 


White China for 


Decorating 


Alfred G. Moment, Agent 
25 West Broadway, New York City 


GOLD PLATED PIN BACKS, 15 cents each. 


with medallions. Special prices on Imperial Colors, Write for price list. 
White China for decorating. 


IMPERIAL ART CO., 132 Howard Ave., Utica, N.Y. 


ART NOVELTIES FREE (in exchange for names during Dee. and Jan., China painters 


lc, other lines (state what) at 4c.ea. Descriptive catalogue lc. stamp. Xmas or Valen- 


line rapid sellers. Gold, sepia and green print, white and tinted w. ¢. paper, with cords 
or eyelets, ready to decorate. Blotters 5e-8e-10c. Guest Books 15c. Gents’ or house- 
hold laundry list 25e. Photo frames (94 x 11) 15e. _Musie covers (11 x 14) 25c. Poem 
ooklets (one in each) 20c. Symphonies (14 x 16) 25c, or 11 x 15, 15e. Dozens same as 


10 single. Tus Maupe CricLeER-ANDERSON Art Suppty, Saybrook, 


Iris and Crafts Department, Chautauqua Institution 


Direction Henry Turner Bailey, Editor ‘School Arts Book’’ 


UGURSES .N Design, Wood Work, Metal Work, Weaving, Basketry, 
Ceramics, Leather Working, Objective Drawing, Outdoor 
Sketching, Nature Drawing, Water Color,{Italian Art. 


Extensive new Equipment in 1909. Prices Moderate. For Catalogue Address 
CHAUTAUQUA, NEW YORK 


Price List containing “Hints on China Painting’ free on request 


Agent for Revelation Kilns 
13 South Sixteenth Street ~ - PHILADELPHIA, PA. 


Special Agent for Keramic Studio Publications 


CHINA PAINTERS: If you want to get more merit into your painting, and 

» produce work that sells, send at once for a copy of “Colors 
and Coloring in China Painting. This book contains more pointers and real information 
than found in half a dozen ordinary books on china painting. It contains the essence 
of a $20.00 Course, the equal of twenty or thirty lessons. It explains overglaze and under- 
glaze colors, relief enamels, — for gold, matt colors, glass colors, liquid lustres and 
glazes. Over 70 mineral colors are described, explaining what each one is used for, the 
harmonizing colors and the colors used for shading. Explains the best kind of back- 
ground for various subjects, gives treatment for painting flowers, fruits, etc., explains 
high lights, reflected lights, contrasts, shadows, how-to change coloring, and many other 
valuable suggestions. For beginners or teachers. Price 25 cents. 

KERAMIC SUPPLY CO., 658 Lemcke. Indianapolis, Ind, 


KILNS FOR SALE LESS THAN HALF PRICE 


One Revelation No. 5 Caulkins Kiln 20” deep, 10” wide, 12” high inside measure- 
ment. Fair condition, needing new bottom only. $50.00 


One Excelsior No. Measures inside 22” x 14” x 14”. Excellent condition— 
only burned twice. Price $65.00 ; 


Both replaced by other sizes, hence not needed, Prices f. 0. b. Chattanooga, terms 
cash with order. Both big bargains. 


AMERICAN LAVA COMPAAY, Chattanooga, Tenn, 


You Will Need More Than You Think This Year 


of White China in new shapes with dainty designs that lend themselves to artistic ideas; 
Colors, Paints, and Brushes, the best from every source; Studies for suggestions or to 
copy; Stencils for draperies, curtains, ete, We have all these in fact, we carry every- 
thing for artists. 

Do you know that you can make most acceptable articles in 

PIERCED BRASS ART WORK 

The making of one piece will prove this. It is most fascinating and our copy- 
righted instructions assure good results to practically every one from the start. It is 
most satisfactory to purchase a good Outfit at, say, $1.50 or higher—yet, good work is 
done with a Piercer, Mallet, and some Designed Brass. 

Our Complete illustrated list 116 K, will be sent upon request. 


A. H. ABBOTT & CO., - “78 Wabash Avenue, - CHICAGO, ILL. 


Selling Agents for Revelation Kilns outside Cook Co., Ill. 


a good paying white china and artists’ material business in central 
or a e: location. It comprises a show room for samples of white and decor- 
ated china and a store room for duplicate stock, a modern studio with 


sky light and also an extra room with two kilns. The reason for desiring to sell this 
- excellent business is ill health. This is an opportunity for two china painters to take 


possession of a growing business. Address all answers CARE oF Keramic Stupio Pus- 
LISHING COMPANY, Syracuse, N. Y.' 


When writing to advertisers please mention this magazine 
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KRERAMIC STUDIO 


ALL SIZES OIL OR GAS 


EXCELSIOR KILNS 


For Pottery, Glass and China Decoration 


Improved Construction and Burner 
Thin Tiling Insures Quick Firing 
Easy to Operate or Repair 


o Breakage 
Due to Contraction or Expansion 


No Blocking with Soot 


Flue Construction Insures Uniform Heat Throughout Muffle 


Increased Stacking Capacity 


HINZ MANUFACTURING COMPANY 


671-673 E. ATWATER ST., DETROIT, MICH. 


When writing to advertisers please mention this magazine. 


. 

4 4 4 

ete 

f. 
L 

at 

i 

i} 

| 

4] 
{ 

} 

{ 

. 

} 

; 
5 

if 


KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY 
FOR THE 
DESIGNER..POTTER..DECORATOR..FIRER 

AND CRAFTSMAN 


Editor—Mrs. ADELAIDE ALsSop-ROBINEAU. 


Publisherse—KERAMIC STUDIO PUBLISHING COMPANY 
SaMUEL Epovarp RosIngeAv, President; GrorGe II. CLarx, Vice-President and 
Treasurer; ADELAIDE ALsop-RoOBINEAU, Secretary. 


- SYRACUSE, N. Y. 


Subscriptions 
One year, to all foreign countries within the PostalJUnion ‘ . 4.00 
Trial subscription, three months . 1.00 
Single copies 40 cent 


CLUB RATES 
Five subscriptions . ‘ . Each $3.65 


General Advertisements. 
Copy must be sent on or before the 5th of month preceding issue. 
Full page, 8 x 11 45.00 Eighth page, 23x4 9.00 
Half page, 8x54 25.00 2 inch, single column, 4 in. wide 7.00 
Quarter page, 4x54 . 15.00 14/inch, single column, 4in. wide 5.50 
4 inches, single column, 4x4 : 12.50 1 inch single column, 4 inches, wide 4.00 


3 inch, single column, 4 inches wide 10.50 4 inch, single column, 4 inches wide 2.50 
Discount 10 per cent. on yearly contracts only 


Teachers’ Special Rates. 
Directory, 85 cents per issue; $9 per year; payable in advance 
Card 1 x 3 and Directory $2.50 per issue; $24 per year, payable quarterly in advance. 
Magazines sent free to all advertisers. 
All communications and remittances should be sent to 
KERAMIC STUDIO PUBLISHING COMPANY, 
SYRACUSE, N. Y. 


Copyrighted, 1909, by the Keramiec Studio Publishing Co., Syracuse, N. Y. 
Entered at the Post Office at Syracuse, N. Y., as Second Class Matter, August 2, 1899 


HIGH GRADE MINERAL TRANSFERS 


For Decorating China, Porcelain, Glass and Enameled ware. Acknowledged by experts 
to be the finest grade of goods in this line. A trial will convince you. 


THE PALM BROTHERS COMPANY, 
Importers and Manufacturers, 148 Chambers Street, New York. 
Factories: Nuremburg, Bavaria. 

FIllustrated Catalogue Mailed Free on Application. 


F. W. Devoe & C. T. Raynolds Co. 


DISTRIBUTING AGENTS FOR 


HASBURG’S GOLD 


Put up on slabs with hermetically sealed covers, 


THE ONLY GOLD on 
the market put up right. 


COST NO MORE than 
f QUALITY others and is WORTH 
MORE because it is better, 
goes further,works smoother, 
ROMAN GOLD f is purer, richer, and always 
uniform. 
F.W.DEVOE & C.T.RAYNOLDS Co. 


ARTISTS’ MATERIALS, ALL SHA DES ALWAYS 


NEW YORK CHICAGO «ne KANSAS CITY. 


IN STOCK 


Materials for China Painting a Specialty 


Direct Importers and Dealers of all Standard China Colors 


Devoe’s Oils and Mediums, Liquid Bright 
Gold, etc. French Camel Hair Pencils 
and Grounding and Painting Brushes 


‘THE USE OF LUSTRE”’ by Fanny Rowell, to 
all that answer this ad, 25 cts. Regular price 50 cts. 


Special: 


101 Fulton St. 176 Randolph St. 1214 Grand Ave. 
NEW YORK CHICAGO KANSAS CITY 


MARSCHING’S 
ROMAN GOLD 


MANUFACTURED BY 


B. F. DRAKENFELD & CO. 


(FORMERLY J, MARSCHING & CO.) 


THE STANDARD ROMAN GOLD FOR 
PAST 40 YEARS ‘ ‘ 
IF YOU WANT THE BEST AND MOST 
DURABLE GOLD WORK, USE ONLY 


FOR SALE BY ALL DEALERS 


FAVOR, RUHL & CO., Sole Agents 


49 Barclay Street CHICAGO, ILLS. 
NEW YORK 54 Park Place 298-300 Wabash Ave. 


BOSTON—79 Sudbury Street 


CRESCENTS AND WHITE CHINA MEDALLIONS 


IN BOTH ROUND AND OVAL FOR 


DUTCH COLLAR PINS 


W the I 
P T ROGRA PH 
ors’supplies in America. | Our $3 Wood Burning Proposition $2 = 


Sample as shown complete with © 1 BurningOutfit 2 Boxes Post: 
pin 25c prepaid. ( Jewel Tray 3 Wood Postal aid 
- -( 3 Practice Pieces P 

China Book No. 20 (new) FREE | ss [ngtruction Book 


re $3 value for $2 prepaid 
GEO. W. DAVIS & CO. 


OF ROCHESTER, N. Y. 


CHINA to DECORATE 


5000 pieces. Lowest prices. Special extra discount to teachers and 
academies. Vases as low as 30c. Large tankards $1. Ask for illus- 
trated list of our New American Ware. Like Belleek Ware requires but 


SUPPLIES 


Hasburg’s Gold $7.20 per dozen. 65c. per box. La Croix Colors 334% 
discount from manufacturer’s list. All other goods at proportionate 
prices. 


Brass-Craft Outfits and Materials 


Practical sets of metalography tools and stenciled articles of decorative 
value enabling the amateur to produce at home beautiful and useful metal 
work. Free catalog gives complete details. 


Write today for China and Supplies Catalog, Metalography 
Catalogue, or both. Know our prices before you buy. 


THE A. B. CLOSSON, JR., CO., CINCINNATI, O. 


Remember that our books or magazine make desirable 
gifts for the China Painter. 


Keramic Studio Pub. Co., Syracuse, N. Y. 


When writing to advertisers please mention this magazine 
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HERAMIC STUDIO 


IDEAL CHINA KILNS worK 


. These Kilns are of such By AUGUSTUS F. ROSE 
simple design and con- 


struction and so easy to 


An authoritative book on art work in brass and copper, orderly in 


arrangement, clear in statement, rich in illustration. Beautitul and 


r 
operate,’ that sensible designs in metal, simple enough for public school pupils, will 
| , the novice can be more widely distributed when teachers of handicraft are familiar with 
i 
succeed with them this admirable book. 
124 pp. Cloth. $1.50 
“oe { - pe they are so Published and for sale by 
| & | durable, economical and The Davis Press, Worcester, Mass. 


quick in operation 


that they are also the best 
kiln offered for the 


THE SUCCESSFUL ARTIST 
professional china firer. SELECTS HIS MATERIALS 


| 
| 
¢ Write for catalogue WITH GREAT CARE 
| /WE SUGGEST THAT YOU SELECT 
| Ideal China Kiln Co., - Port Huron, Mich. TR T PLE VAPOR OIL IL ) 
| INK THE IDEAL DILUTING MEDIUM AND 
HIGGINS’ PHOTO SOLVENT. OUR FOLDER DESCRIBES IT 
DR 1AWING BOAR D PASTE —FREE FOR A POSTAL. TRIAL SIZE 
OFFICE PASTE POSTPAID FOR TEN CENTS, ALSO 35c 
Are the Finest and Best InKs and futinecivoe | AND $1.25 SIZES OF YOUR DEALER. 
| they sweet At Dealers Generally. | | The Bayless Sons Company, Muncie, Indiana 
i Chas. M. Higgins & Co., Mfrs., 271 Ninth Street, Brooklyn, N. Y.]— “SYNTHETICAL PRODUCTS” 
BRANCHES: CHICAGO, LONDON 


MANUFACTURERS and IMPORTERS of =" 


HIGHEST GRADE 
COLORS AND MATERIALS 


for China and Glass Painting. 


China Colors in vials and tubes, 


China Colors by the pound or ounce. 
Vials and Corks for dealers and teachers 
bottling colors, 


Finest French Camel hair Pencils, 
Pure Oils and Mediums. 
All other Materials for China and Glass painting. 


Colors and Materials 
for Oil and Water Color Painting 


(REGULAR SIZE) 
Made from Pure Gold—Unexcelled in any respect. 
Regular Size, per slab, 80c. _ Large Size, per slab, $2.00 


Liberal Discount to Dealers and Teachers 


Write for Illustrated Catalogue containing instructions 
how to mix and apply China Colors. 


45 Murray Street, NEW YORK. 


Vitro Water Paste in tubes 
: Dry Water Paste in powder 


A. La Crotx & Co.’s French Paste 
Wenger’s English Paste 


When writing to advertisers please mention this magazine 
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AERAMIC STUDIO 


Ill 


Overglaze Colors 


in Powder 


New Illustrated Catalogues of 


MATERIALS and DESIGNS M. M. MASON 


Only those materials that have been thoroughly tested, constantly in use, and found absolutely reliable 
Classes by Miss Mason and Miss Elizabeth Mason jae 48 East 26th St., New York City 


on request. 


For Porcelain 


13 Decoration 


NEW Illustrated Cata- 


logue of designs sent 


Established 1887 


FRANK DOEBHLER;R 


White China and Artists’ Supplies 


IMPORTER 


Doehler’s Gold .75c. a box, J2 box lots $8.00 net. 
Hasbure’s Gold...65c. “ {2 “ $7.20 “ 
Unique Gold * * 


This last gold is strictly 24 Kt. finest on the market. 
No. 23 and {8 and 10 Large Oval Medallions extra 


strong mounts made to order, for one 25c. net. 


BLOCK, ROCHESTER, N. Va 


ee 


You Should Know 


That the LARGEST LINE of WHITE 
CHINA for DECORATING 


AMERICA’S FOREMOST WHITE CHINA HOUSE, 


absolutely free. 


Selling agents for REVELATION CHINA 
KILNS. HASBURG’S PHOENIX GOLD 


$7.20 dozen boxes, 65c each less than dozen 


boxes. 
L. B. KING & CO. 


103 Woodward Ave. Dept. ‘K’ Detroit, Mich. 


Can always be found here. Our facilities are so unmistakably 
superior and are so thoroughly appreciated by our thousands of 
satished customers that we may claim the distinction of being 


If you haven’t our catalogue a postal request will bring it 


rusk White China x% 


For Decorating 


We make a specialty of Importing high grade White China 
for Decorating. 


With unequalled facilities, experienced buyers and the abil- 
ity to place large orders, we secure exclusive control of the best 
erades to be had in European markets. 


The pieces illustrated are the Donatello shape from the fa- 
mous Rosenthal factory. This fine grade Bavarian china is particu- 
larly desirable for Decorating on account of the graceful and 
unique shapes as well as the superior quality of the goods. 


Rosenthal White China is sold by first class dealers through- 
out the United States. 


If your dealer cannot supply you advise us, and we will give 
you the name of one that can supply you. 


Geo. Borgteldt & Co. 


Sole Agents for United States and Canada 
Sixteenth Street and Irving Place 
NEW YORK CITY 


When writing to advertisers please mention this magazine 
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IV HKERAMIC STUDIO 


THE REVELATION KILNS 


H. J. CAULKINS Especially well adapted for China Firing M. C. PERRY 


If china decorators would do their own firing with a 
Revelation Kiln, then figure what they had = the 
results would be another revelation. 


The most perfect device for public or private 
studio use, as good chimney connection is all that 
is required for perfect operation. The fuel, kero- 
sene oil, is easily obtained in all places. 


Being of tubular construction, so 
that a series of little firebrick flues form 
the wall of the oven, there is no chance 
for warping and going out of shape, as 
in the case of a flat brick wall. 


The radiation of 
heat into the interior 
is almost without loss, 
since fire-brick 
forming the tubes is 
very thin. On the other hand, the 
fire-brick and heavy non-conduct- 
ing wall on the outside prevents 
the radiation of heat into the 
room, so that the kiln can be fired 
with comfort. 


q No plumbing, no gas 
i | | bills, no flying back in the 
A <a mixer, no escaping of un- 

healthful or disagreeable 
fumes into the room. 


No. 6 (see below)——This is the most popular 
size for general studio use. No.7 is for profes- 


sional 
and These kilns may be 
factory arranged with series 

This is our new No. 3 round kiln. 


The removable tubes by the door constitute 
the essential advantage ot this kiln, as they make 


a complete circle of flame about the oven. They 7 
may be used or not, at the will of the firer, but atl S 
ure especially desirable when an even, strong 
heat is necessary for certain classes of work. , a i 

Our School Kiln No. 2 is built on 
the same plan as the one shown above, 
and is meeting with general favor. As 
a small combination kiln, for general 
studio and craft work, it cannot be 
surpassed. The lightest heat for glass 
and china may be devel- 
oped, and it is also so We also construct to ; = 
constructed that it will order all sizes and shapes of 
fire to the higher heat re- kilns for all purposes requiring p! 
quired for modelled clay heat in manufacturing, for te 
pieces, or pottery, as well melting, enameling, fusing, 
as soft glazes. It has testing, etc., both in the open 
proved an flame and closed oven. 
kiln for Send for one of our catalogues containing 
school work 
testimonials of the foremost decorators in 
training de- this and other countries who make exclusive Sa 
partments, use of Revelation Kilns. E] 


H. J. CAULKINS & CO., LTD. 


Manufacturers of CHINA KILNS, ENAMEL FURNACES, DENTAL and OTHER HIGH HEAT FURNACES a! 
24 Gratiot Ave., DETROIT, MICH. 


When writing to advertisers please mention this magazine. 
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KERAMIC STUDIO 


WYNNE 


39 W. 21st St., New York City 
CHINA - CHINA - CHINA 


FOR DECORATING 


We are receiving every week 
new shapes, which are exclu- 
sive and controlled by us. 

In order to make room for 
our many new lines in [the 
white ware, we are having a 
sale which will last till the 
following are disposed of: 

18inch Table tops and 
Plaques, Tamise; Select, 
Beaufort and Saxonia Comb 
and Brush Trays; Peppers and 
Salts, Handled Olive Dishes, Pin Trays, Plain and Fancy 
Punch Bowls, and many other popular articles for decorat- 
ing. Write for list. 


WILLETS AND LENOX BELLEEK 


We carry a full line of colors, such as Fry’s, Mason’s, 
Bischoff, Aulich’s, Lacroix and Dresden Tube Colors. 
Have you one of our catalogues? Our prices are 
the lowest and quality the best. Write for one. 
Agents for 
REVELATION KILNS, HASBURG’S GOLD 


Keramic Studio. 


China Teapot $1.25—S8-cup size 


“ERKO”’ GOLD ON CHINAWARE MAKES IT WANTED EVERYWHERE. 


START 
RIGHT 


By making the RIGHT START in 
placing your orders for White China and Materials half 
your work is done. 

When you can buy at prices like those offered in 
our new illustrated Bargain Sale sheet of White China 
and Materials, you surely cannot afford not to write us 
for details. 


OUR FREE STUDY PROPOSITION 


will also interest you as a china decorator. Again we 
say, Write, as it means profit to you. 


ERKO LIQUID BRIGHT GOLD 0c. 
ERKO ROMAN GOLD 55c each, $6.00 doz. 


ERKER BROS. OPTICAL CO. 


604 Olive Street : : ST. LOUIS, MO. 
Established 1879. 


“ERKO” GOLD ON CHINAWARE MAKES IT WANTED EVERYWHERE. 


~ 


—ESTABLISHER 1877— 


ART SCHOOL. 


OPEN THROUGHOUT THE YEAR I 


The number of Lessons optional with the pupil, who may enter | 
at any time. Special rates beginning June 1, ending Oct. 1 — 


A large number of students who have received their Art Mducation in the | 
_ School are occupying lucrative positions as teachers in studios and schools 
throughout the country. 


Further particulars, including tuition rates and terms for board, upon application | 


Osgood’s Standard Pink, superior to all others, vial 40c. 
Osgood Standard Jacque Rose, absolutely perfect, vial 75c. 


We carry a complete line of 

MATT AND BRONZE POWDER COLORS, also 

GERMAN AND LA CROIX COLORS IN POWDER 

for Painting and Dusting. They fire with a high glaze, and are | 
Uniform in Color, Quantity and Quality. 

19th EDITION of the Osgood Art School Hand-Book on China Potating, 


Best selling Manual ever published, entitled ,,HOW 

} APPLY MATT, BRONZE, LACRKOIX, DRESDEN COL ORS AND GOLD TO 
CHINA.” In flexible cloth covers, 200 pages. Iilustrated. Sent anywhere 
by mail for 75 cents, post free. (Stamps not accepted.) 


Free 43-page Catalogue on application. 
| Miss A. H. Osgood, Principal, Osgood Art 
| 


46 West 21st Street, New York 


chool 


BURNED IN CHINA 


(German Secret Process) 


Largest and most successful studio in the 
United States. Photographs reproduced 
in Photo tone or natural] tint. 
Accurate outlines ready for tinting for 
china artist. 

Medallion size 2 x 23, $1.00 

Medallion size 34 x 5, $2.00 
Headquarters for Medallions and Portrait 
Tiles all sizes. Apply for Catalogue. 


F. J. Hi. Abendroth, - 415 East 9th St, - Kansas City, Mo. 


CALL BUILDING 
Camera Cratt SAN FRANCISCO 
All that is new in photography. 
Sample Copy on request. 


$1.00 per year 


GOLD! GOLD! GOLD! 


We challenge the world to produce a Ceramic Gold which 
will have, and retain the working qualities of 


Climax Roman Gold 


Kegistered U.S. Patent Office 


If you are particular about the finish and wearing qualities 
of your gold work, CLIMAX is the gold for you. 


45csingle box $5.00 doz. boxes 


Chemically Pure Brown Gold. Quantity fully guaranteed. Never varies 


Finest - Smoothest - Richest 


Insist on Climax. Your work will show improvement. 


Ask for it as your dealer's. If he cannot supply you we will. Sample 
sent on receipt of three-two-cent stamps. 1 


CLIMAX CERAMIC CO. - CHICAGO, iLL. 
231 CLARK AVENUE 


When writing to advertisers please mention this magazine 
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Vi AERAMIC STUDIO 


- MANUFACTURERS OF... 


Fry’s Celebrated Vitrifiable Colors 


IN POWDER, AND 


ROMAN GOLD FOR CHINA. 


DEALERS IN ALL MATERIAL USED IN 


CHINA DECORATION 


AND 


Oiland Water Color Painting 


AGENTS FOR 
HASBURG’S AND MARSCHING’S GOLD. 
THE REVELATION CHINA KILN. _ 
THE KERAMIC STUDIO. 


Send for Catalogue, mentioning ‘‘ Keramic 8tudio.’’ 


41-43 W. 25th St., New York. 


MRS. FILKINS 


IMPORTER 


White China and Materials 


MANUFACTURER OF 


Filkins’ Burnish Gold 


Largest Stock of ‘‘Novelties’’ 
carried by any dealer 


GOLD LETTERS, Old English and French Script, 5c to 15c each 
Monograms (Old Blue); Single Letters, Floral, 5c each 


The French Script Gold Letters may be combined to form 
Monograms. 


FEBRUARY SPECIALS 


Lemonade Jugs, No. 1, 62c | Cash 
“1564 No. 2, { with 

Footed Teas........ 10¢ ) Order 


All Claw Pins, any shape or size (including Nos. 189 and 216) 10c 


Write for ‘‘Classified Catalogue,’’ 1910 edition. 
Note—Special Discounts on Powder and LaCroix Colors. 


Special Agent for Revelation Kilns 


MRS. C. C. FILKINS 
609 Main St., BUFFALO, N. Y. 


HASBURGS: 


"TRADE MARK: REGISTERED IN THE U.S. PATENT 


ROMAN GOLDS 


TRADE MARK REGISTERED IN THE U. S&S. PATENT OFFice 
UNITED STATES PATENT JUNE 27 1899 


Perfect gold, pure, ready to use; keeps in perfect condition 
until used. You'll get certain results with it if you follow 
directions. We make it in these shades: 


Roman Gold *Green Gold *Antique Green Bronze 
Unfluxed Gold *White Gold *Red Gold Bronze 
*Dealers do not often have these in stock, Order through your dealer as needed. 


John W. Hasburg Company Inc. 
2229 Lincoln Avenue, Chicago 


Devoe & Raynolds Co., Wholesale Distributors 
New York Chicago Kansas City 


Hasburg’s Golds were 
given the highest prize 
by the _ International 
Jury for Ceramic Golds 
at the St Louis Exposi- 
tion, 1904. 


Burley Co. 


Chicago 


The Pioneer White China House 
OF THE WEST 


Our Assortment of articles in White China for 
Decorating is very large and complete. 


Teachers will find our Catalogue a great help in 
selecting the china wanted by their pupils. 


New shapes and latest productions of the foreign 
manufacturers are being received for this year’s 
business and we will be pleased to assist you in 
making your selections, if requested. 


Catalogue No. 17 and Supplement 
FREE 


When writing to advertisers please mention this magazine 
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CALLA LILY—ALICE WILLITS DONALDSON 


1910 


KERAMIC STUDIO PUB. CO. 


COPYRIGHT 


MARCH 1910 
SUPPLEMENT TO 
KERAMIC STUDIO 
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